‘Do YOU THINK this placeis

beautiful?’ The question was directed to Fernando
Caruncho, considered the greatest landscape gar-
dener alive today by many. (The Society of Garden
Designers recently gave him a lifetime achievement
award.) The powerful, formal, minimalist gardens
he has created over the past 37 years have been ana-
lysed and eulogised in magazines and books and by
other designers, but Fides Baldesberger, the owner
of this garden in Switzerland’s Ticino canton, had
never heard of him until she read about his work in
her local Zurich newspaper. As she was thinking
about buying the plot at the time, she contacted his
office. The Spanish designer chanced to be on holi-
day in Switzerland with his wife and two sons, who all
work with him, and agreed to take alook. The steep
one-hectare site looks out over the treetops of a pro-
tected forest that stretches for 16km and ends at the
margin of Lake Lugano. The view is framed by the
peaks of seven distant mountains. Fernando said
yes, and Fides decided to buy. At their next meeting,
at Caruncho’s studio near his house in Madrid, both
of which he designed, Fides said she would go ahead
only if he created the master plan of her house too.
Fernando Caruncho’s career was launched when
a Japanese garden he designed, aged 21, for his un-
cle’s Richard Neutra house was featured in French
Vogue and became a sensation. He was a philosophy
student at Madrid University at the time, and he

often talks about the gardens he makes in philosoph-
ical terms. "My obsession is with vibration of light,
and this is the correspondence between light, water
and the green part of the formula. When these pro-
portions are right, in this moment the garden ap-
pears.” For him everything begins with the dome of
the sky. The way light alters and reveals the textures
of leaves and grass, how it shimmers and is reflected
in the many stretches of water, is the essence of this
extraordinary garden. ‘Space changes the light con-
tinuously,” he says. “Your perception of light changes
continuously as you move through it.’

At the very top, wrapped around the house, are a
swimming-pool, lily pond and, outside her bath-
room, a pond for Fides’s koi carp, many of which
she has had for more than 15 years. The water is
calm and unruffled, except when the koi get ex-
cited. Walk down two symmetrical staircases that
lead from either end of the house and you arrive
ata central platform with a semicircular pond that
disappears mysteriously into a cave beneath the
swimming-pool. Two further staircases continue
down, past walls thickly covered in evergreen jas-
mine (Trachelospermum jasminoides), to the terrace
below. Here a round pond, its surface constantly
moving in concentric ripples, and a long rill that is
always in motion too, reflect the light like kinetic
sculptures. A further pond on this level, which is
fed by a natural spring, is the control for all the water

Opaque film on the bottom half of Fides’s bathroom windows protects her modesty until the yew hedges planted outside establish properly. The
organic-shaped ‘Essence’ bathtub was hand-made in okoume wood by E-legno in Italy, while the vanity units were al| designed by Caruncho's studio
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on the site. Immensely complicated hydraulic engi-
neering and earth-moving was needed to mgke w.hal
seems, at first glance, a simple and almost {nev11tl§-
ble garden. Set into the hillside o‘ferlookl.ng_t i
terrace are the arched windows of two l?ulldmgs.
on the left a limonaia’, or winter garden for orange
and lemon trees, where concerts are SOmetmes held
and, on the right, extra guest bedrooms. ez
From this terrace the ‘dragon’ begins:2 »url:fng
pathway, surrounded on both sides b;.-'{4()cm-h‘i§1 ;
walls surmounted by copper lanterns. The pa‘t _
twists down, like the tail of the myti'lfcal bea?t’ft%‘;
final terrace at the edge of the fo.resp The watlls o I:x)
path are planted with small-leafed ivy (Hea;:r {‘Jlfilc.)c:;
“You know ivy,’ says Fernando, witha 1au{_; : e
nothing the first year, very little th? second ‘w‘v;' o
suddenly it takes off.” The planis that tl}el Iy
cover the walls of the dragon, and. that thc:urr?l?:thes
designed lanterns - which look like dancing e
when seen from the house at nig,ht - will attaur
digris patina, softening the effect. e
Caruncho’s gardens are charac lens-‘c] - ein
mal palette. His most famous, Mas de _‘: ypress-
Catalonia, uses little more than olawl [r:: \L;-L‘mrcs of
esand a grid of grass paths, which hmu»l\[_\-ou look
golden wheat and dark or silvery ¥ ‘,[er.' one place1s
in nature,’ he explains, ‘it .~.11L-1ltc_m ‘m.‘yl i
very restricted.” The soil is acidic I lh’-‘i : (%‘;nu‘ﬁia\.
der‘;, 50 he has chosen plants act ordingly. L4
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azaleas and rhododendrons are planted.arouqd the
perimeter of the lower terrace, and on either suile 3[’
the garden Caruncho has put sland.? of tre::is, inc :fui
ing English oak (Quercuis robur), pine an grac11 .
black maple (Acer rigrum), whose leaves turn yello
in autumn. There are many beautiful Kobus mlzlag-
nolias, with their white, scented ﬂox«lreLs, as w; as
300 peonies in colours from palest pin tc.: reo.f o
You approach the house frolm thf: veryso?- i
garden, through a tunnel of white \{Vlllo'w( abuc o
planted to provide nesring places for bll‘dS,f t?:e abi
to restrict your view uptl! the momsnt 0 1 ﬁgh%
reveal. Walk into the elliptical k::all an réa;urac o
from a hidden roof window swirls roun demarblg
and ebbs down the walls t_)fclay s'tucco an i
just. The same material is used in the _orga(r;; ”
:ki:p‘cdcorridors thatlead offto lgtt ""_“3_1 (r;g;\tn mr:‘:ro
“ho planned the house s0 that'zt divided i >
cho 3 . Fides’s private domain and more pu ic
e uests. Straight ahead is a pair o_f double
o 1 two layers of non-reflective glass,
e em hahgs a faint ink drawing on
<.2:0ed silk; based ona Zen tale, it shﬂo?\'sa [?O}I:',
ma-:.ldm-;‘ > down to catch the reflection of the
NP l nlk:r The doors open to rt‘\f:cal the bAreat}]:—‘
mupn gl Juntains, lake and forest, kwtlh the
taking VIEH oi'n‘uw interior has been left deliberately
garden 'Dclog- The f]n“:m[ dpmema R
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